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Biicherbesprechungen. 



Der Leipziger Schulbilderverlag von 
F. E. Wachsmuth, Leipzig, Deutschland, 
Kreuzstrasse 3, hat den „Piidagogischen 
Monatsheften" wiederum eine Anzahl 
von farbigen Bildern zugesandt. Da run- 
ter befinden sieh diesmal das kulturge- 
schichtliche Bild „J£gyptischer Totenkul- 
tus"; sechs Reproduktionen von berlihm- 
ten Meisterwerken : da Vincis „Abend- 
mahl", Rafaels „Sixtinische Madonna", 
Lauffers „Chrimhild an der Leiche Sieg- 
frieds", Wislicenius's „Luther auf dem 
Reichstage zu Worms", Werners „Bis- 
marck und Napoleon bei Douchery" ; ein 
geographisches Bild: „Stubbenkammer", 
charakteristische Kreidefelsen an der 
Ostseektiste, und „Der Gloekenguss", ein 
Anschauungsbild zu Schillers „Lied von 
der Glooke". Wir haben bereits in No. 
II 9 der „P.M." auf die reichhaltige Aus- 
wahl und die vorzugliche Ausfiihrung 
der Wachsmuthsehen Bilder hingewie- 
sen. Heute lenken wir die Aufmerksam- 
keit unserer Kollegen besonders auf 
den „Gloekenguss". Das Bild kostet un- 
aufgezogen drei Mark, schulferug zum 
Aufhangen 3.20 Mark — in Anbetraeht 
der kunstlerischen Zeichnung und der 
sauberen, farbenschonen Vervielfiilti- 
gung ein lacherlich billiger Preis! Dem 
Bilde ist ein Begleitheft zur Bespre- 
chung des Liedes, von dem Lehrer Max 
Eschner in Leipzig bearbeitet, beigege- 
ben, das zugleich eine Erlauterung des 
Glockengusses enthalt. 

Paul Gerisch. 
Richard Wagner's Rheingold. Edited 
with Introduction and Notes oy Richard 
A. v. Minckwitz. Newson and Com- 
pany. New York, ( 1 902 ) . 

The works of Wagner have not been 
brought out in this country in neat con- 
venient form. This edition of Rheingold 
is the first of a series of German Opera 
Texts, which will include Walkure, Sieg- 
fried, GotterdHmmerung, TannK&user, 
Lohengrin, and Meister singer. 

The introduction is interesting and at- 
tractive. It points out that Haydn, Mo- 
zart, and Beethoven have deepened the 
impress wich their predecessors had left 
on the mind of the public, that they had, 
in fact, given to mankind something 
nobler, better, and loftier than the 
pleasures of material enjoyment, and 
that they had aimed to touch the re- 
ligious cord of the human heart. Wagner 
continued what they had begun, but he 
chose different subjects. Minckwitz says: 



"Upon Wagner's genius there was im- 
posed the task of leading back to the 
scenes of its childhood the German mind, 
from which all the old traditions of the 
race seemed to have vanished. So it 
came to pass that in Germany itself, 
Wagner found his most hostile oppo- 
nents, and that his fame in foreign lands 
was to gain for him the esteem and ap- 
preciation of his own people." 

It was a happy fate that gave to Wag- 
ner the power and inspiration to furnish 
the text to his wonderful melodies; he 
was both musician and poet. The result 
is that there is in his works perfect har- 
mony between the music and the text. 
At times his language is mysterious or 
archaic, but the quaint weird expression 
and the beauty of the music produce a 
mystic charm, which is fascinating and 
irresistible. In discussing Rheingold 
Minckwitz calls attention to the beauty 
of the opening scene, where one hears at 
a distance the sound of the waves of the 
Rhine. The discussion is accompanied 
by bars of illustrative music. The editor 
says : 

"No German ever forgets the rippling 
of the Rhine, its sunny hills, and the 
ruins of the castles once occupied by the 
leaders of his race." 

To this national love for the national 
river there is added a feeling peculiar 
to mankind in general; it is shown that 
water has always played a prominent 
part in the imagination. Specific exam- 
ples are given in Aphrodite, the Sirens, 
the Lorelei, and Goethe's song of the 
water-nymph. The Introduction closes 
with a bit of personal experience, a visit 
to a forester's home on the Rhine, which 
the editor relates in a most delightful 
manner. 

The Notes, which are at the bottom of 
the page, are rather elementary. The 
book is therefore evidently intended for 
persons who have not a wide acquaint- 
ance with German. There are three good 
half-tone cuts: a fine portrait of Wag- 
ner and two weird pictures illustrative 
of the text. 

The cover and typography are beauti- 
ful. On the whole, the book is a charm- 
ing piece of work, and forms a hopeful 
introduction to a series that should be 
encouraged. 

Charles Bundy Wilson. 
The State University of Iowa. 



